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presents a pastoral-themed concer?

“Over hill, over dale”




Sunday, April 26, 2015 at 3:00 PM
Congregation Or Hadash
The Independence Sinfonia and
Jetome Rosen, Music Director

Felix Mendelssohn
(1809-1847)

Incidental Music to
A Midsummer Night’s Dream
Overture—Allegro di molto
5. Intermezzo—Allegro appassionato
. Nocturne—Con moto tranquillo

E
1. Scherzo—Allegro vivace
9. Wedding March—Allegro vivace

Intermission

Ludwig van Beethoven
(1770-1827)

Symphony No. 6 in F major,
The “Pastoral” Op. 68

1. Allegro ma non troppo—Awakening of cheerful feelings
upon arrival in the countryside

Andante molto mosso—Scene by the brook
Allegro—Merry gathering of country folk
Allegro—Thunder. Storm

Allegretto—Shepherd's song; cheerful and thankful
feelings after the storm
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HARDWARE CO.

HARDWARE » GARDEN SUPPLIES « HOME FURNISHINGS « PAINT

Russell C. Goudy, Jr.

(215) 247-0945 Fax: (215) 247-1870
E-mail: sales@kilianhardware.com www.kilianhardware.com

8450 GERMANTOWN AVE., PHILADELPHIA, PA 19118
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(G JIM EDWARDS
- EXPERT PIANO TUNING
AND REPAIRS

(215) 637-8633

Vidmar Academy of Music

in Wyndmoor
Violin and Viola lessons
215-233-939
LauraVidmar@&gmail.com

Independence
(f'. 6 &
Support the Sinfonia!

Place an ad in our program, or give
a tax-deductible contribution today.

www.independence-sinfonia.org

EDH Fundraising
& Communication

More than 10 years of success
raising funds for nonprofits in
the areas of arts & culture,
education and science.

Grant writing, research,
trainingand PR for nonprofits.

Contact Enid at
215-646-3793
enidsmail@gmail.com
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Your vision.

Our care.

¢ Comprehensive Eye Care

* Eyeglasses and Contact Lenses

¢ Diabetic Eye Exams

e Glaucoma Testing

« Refractive and Cataract Surgery Consultation
© Most Insurances Accepted

* Evening and Saturday Hours

EYE ASSOCIATES
orF ELKINS PARK

Lisa V. Davis, OD
(215) 376-0306 - www.elkinsparkeye.com

One Abington Plaza + 101 Cld York Road © Suite 306 » Jenkintown, PA




The Presbyterian Church
C. Bqum-Baicker, Ph.D., PC. of Chestnut Hill
Clini;:'al and Consulting Psychology i
Pre-Kindergarten
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Orchestra Members

Yiolin I

William Phillips, concertmaster

Margery Hesney
Steve Kadlecek

Eden Kainer

Cartl Hemmingsen
Laura Vidmar
Diane Makofka
Amy Miller

Lily Sitron

iolin II
Kim Dolan
Tom Boyer
Linda Baldwin
Ellen Hickman
Seulky McInneshin
Anita Schmukler
Emily Gugliemi
David Teplitsky

Viola

Kevin Aires
Margot Cohn
Steve Zebovitz
Richatd Kaplan
Jetemy Spielman
Stephen Salchow

Cello

Julie Wiberg

Rachel Goldstein
Louann Cunningham
Chatles Thompson
Faith Watson

Mary Felley

Double Bass

Alex Ramirez
Michael Kelly
David Reese
Christopher Horner

Flute
Lisa Davis
Kathy Brown

Oboe
Forrest Rowland
Cynthia Robinson

Clarinet
William Fullard
Harriett Ranney

Bassoon
Judy Frank
Jay Tinkleman

French Horn
Julie Rivers
Geotge Vilsmeier

Trumpet
Jim Edwards
Michael Bromberg

Trombones
Jim Wehner

Peter Schneider
Bruce Solomon

Timpani
Enid Brodsky



Jerome Rosen graduated from the Curtis
Institute of Music with an Artist’s
Diploma in violin and from the Cleveland
Institute of Music with a Bachelor’s in
Music. He has studied under such
distinguished musicians as Henri Nosco,
Josef Gingold, Ivan Galamian, and Rafael
Druian on violin and Arthur Loesser and
John Bloomfield on piano. In addition,
Jerry has studied chamber music with
Jascha Brodsky, Josef Gingold, and
Leonard Rose; composition with Herbert
— Elwell and Marcel Dick; and conducting
with George Szell (as apprentice conductor of the Cleveland Orchestra) and
James Levine.

Jerry spent a 40-year professional career as a member of some of the
world’s leading orchestras. He spent 27 years as a violinist and keyboardist
with the Boston Symphony Otchestra, from which he retired in 1999. He
has also held the position of Concertmaster of the Boston Pops (where he
also occasionally functioned as an arranger), Associate Concertmaster in the
Detroit Symphony, and has been a member of the Cleveland Orchestra, the
American Symphony, the New School Chamber Orchestra and Festival
Casals. Jerry’s piano experience includes rehearsal accompanist for the
Cleveland Orchestra Chorus under Robert Shaw and rehearsal accompanist
for Lake Erie Opera.

He has had solo violin performances with the Cleveland Orchestra, the
Detroit Symphony, the Boston Symphony, and the Boston Pops, and he
played Mozart Piano Concertos with the Boston Pops. In the last 15 years,
he has appeared as a solo recital pianist in Cambridge MA, Newburyport
MA, Boston, and New York City, where he has played the Bach
“Goldberg” Variations and Beethoven’s “Diabelli” Variations.

He has played chamber music as violinist with the Cleveland Piano Trio
(with James Levine and Lynn Harrell), the Marlboro Festival, the St. Clair
String Quartet of Michigan, and the Brattle String Quartet of Boston. As a
pianist, Jerry performed the Beethoven violin sonata cycle in 1992 and in
2004, 2 Brahms Chamber Sonata cycle in 1996 and organized the chamber
music series “Music Among Friends” with his BSO colleagues. Jerry was

The symphony has five movements, rather than the four typical of
symphonies of the Classical era. The descriptive titles preceding each

movement are Beethoven’s own.

The symphony begins with a placid and cheerful movement depicting the
composer's feelings as he arrives in the country. Beethoven builds up
orchestral texture in this movement by multiple repetitions of very short
motifs.

At the opening of the second movement, titled “By the brookf’ the
strings play a motif that imitates flowing water. The cello section is
divided, with just two players playing the flowing-water notes, with the
remaining cellos playing mostly pizzicato notes together with the double
basses. Toward the end of the movement, there is a cadenza for
woodwind instruments that imitates bird calls. Beethoven helpfully
identified the bird species in the score: nightingale (flute), quail (oboe),
and cuckoo (two clarinets).

The third movement is a scherzo, which depicts country folk dancing and
reveling that becomes loud and coarse with drink as the music progresses.
The final return of the theme conveys a riotous atmosphere with a faster
tempo. The movement ends abruptly, leading without a pause into the
next.

The fourth movement, in F minor, depicts a violent thunderstorm with
painstaking realism, building from just a few drops of rain in the second
violins to a great climax of the entire orchestra (including infamous
unplayable runs in the cello and bass). Listen for thunder, lightning, high
winds, and sheets of rain. The storm eventually passes, with an occasional
flash of lightning in the distance.

The finale is in F major. This movement emphasizes a symmetrical eight-
bar theme, representing the shepherds’ song of thanksgiving. The
movement starts quietly and gradually builds to an ecstatic culmination
for the full orchestra, with the first violins playing very rapid triplet
tremolo on a high F. Towards the end is a fervent passage suggestive of
prayer, marked by Beethoven “pianissimo, sotto voce” (very quietly,
under the breath). After a brief period of afterglow, the work ends with
two emphatic F major chords.

These notes are adapted from Wikipedia articles “A Midsummer Night’s Dream
(Mendelssohn)” and “Symphony No. 6 (Beethoven)” which are released under
the Creative Commons Attribution-Share-Alike License 3.0.



Progtam Notes

At two separate times, Felix Mendelssohn composed music for William
Shakespeare's play, .4 Midsummer Night's Dream. First in 1826, near the
start of his career, he wrote a concert overture (Op. 21). Later, in 1842,
only a few years before his death, he wrote incidental music (Op. 61) for a
production of the play.

The Ovetture has been called “the greatest matvel of eatly maturity that
the world has ever seen in music.” It sets the scene with four magjcal
opening chords in E major, quickly followed by scampeting fairy feet in
the strings in E minor and eventually the braying of the character Bottom
transformed by magic into a donkey.

Today’s performance features excerpts from the Incidental Music in a
different.order than the play. After the Overture, we will perform the
Intermezzo. This movement depicts Hermia’s frantic nighttime escape in
search of Lysander, when she loses hetself in the Athenian woods. The
movement ends with the comic appearance of Bottom and ctew, the
clueless ham-handed actors who enter the woods to practice their play.

The next movement is the sublime Nocturne, which is meant to occur at
the ‘end of third act, when sleep has quietly descended upon the lovers
and everyone else in the forest. The music embodies one of the loveliest
passages for the hom in all music. This movement evokes the warmth
and drowsiness of a lazy, mid-summer night.

We then petform the Scherzo, with its sprightly scoring, dominated by
chattering winds and dancing strings. The music appears just before Act
II, which begins with an unnamed fairy speaking the words “Over hill,
over dale,” and introduces the cavorting and mischievous sprite Puck.
The end of the movement features a famous flute solo that demands
endurance and expert technical skill from the most accomplished of
players. The first-half of today’s petformance concludes with the famous
Wedding March, which is today probably the most widely-known piece
composed by Mendelssohn.

Beethoven was a lover of nature who spent a great deal of his time on
walks in the country. His first sketches of the Pastoral Symphony appeared
in 1802, which was composed simultaneously with Beethoven's more
famous—and more fiery—Fifth Symphony. Both symphonies were
premieted in a long and undet-reheatsed concert in the Theater an der
Wien in Vienna on 22 December 1808.

also the Music Ditector of Oak Park Symphony in Detroit and a Conductor
of the Repertoire Orchestra at Boston University.

Jetry has been a private violin teacher; violin instructor and chamber music
coach at Boston University; a chamber music coach at Tanglewood Music
Center for 19 years; director of chamber music studies, Boston University
Tanglewood Institute; and a coach at Heart of Chamber Music, a
workshop for amateur chamber musicians at the New England
Consetvatory of Music.

Other than music, his hobbies and interests include mathematics and
philosophy, computer science, and poetry. His ambitions include getting
through the Fugue of Beethoven op. 106 without breaking down and
writing a memoir.

Today marks Jerry’s second to last concert as our music director. (See page
7 in this program book for information about the final concett)) Eardlier
this season, he announced his retirement, only because the drive to Fort
Washington from the Bronx every Sunday evening for rehearsals was
getting too much, especially in the winter. Under his baton over the last
seven years, the Independence Sinfonia has performed all nine Beethoven
Symphonies, several Mozatt piano concertos with Jerry playing the solo
patt and conducting from the keyboard, Mabler’s 41h Symphony, Mozatt’s
Reguiem, Schubert’s 91th Symphony the “Great,” Brahms® A German Requien,
and numerous other works from the standard canon. He has a boundless
knowledge and appreciation of this music from years of studying and
petforming with many great musicians of the last generation, Pablo Casals
in particular. Jerry’s expettise, energy, leadership and profound love for
music has sustained us and enabled us to grow in great measure as an
ensemble duting his tenure. We will miss him deatly.

At the conclusion of today’s petformance, help us recognize Jerry as we
announce his appointment as Conductor Emeritus of the Independence
Sinfonia.



Mary Felley

Home Organizing
and Downsizing

Let me help you clear out
the stuff that doesn't
enhance your life
and make space to enjoy
the stuff that does.
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(215) 886-1604
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You're inVitEd! Choral Cluz

Come and enjoy great music at our upcoming concerts!
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Come hear the reprise!

Overture to Mendelssohn’s
A Midsummer Night’s Dream and
Beethoven’s Pastoral Symphony

Sunday May 17, 2015 2:30 PM
Medford Leas
One Medford Leas Way

Medford, NJ 08055

For ticket information, call 609-654-3000
or 267-625-8534

Saturday, December 6 at 7:30pm
ACC Winter Concert 2014
Hoildays With Harp and Strings
Abington Senior High School

Sunday, March 8, 2015 at 3pm

&CC joins independence Sinfonia
Johannes Brahms' A German Requiem
Upper Dublin HS Performing Arts Center

Saturday, May 2 at 7pm

ACC Spring Concert 2015

Songs for the Young and Young at Heart
Abington Senior High School

www.abingtenchoralclub.org
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